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What made you leave? What did you have to abandon? How did you leave? What did 

you take with you? What happened when you arrived? 

In this day and age negative stereotypical images and misconception about immigrants are incredibly 

common. These assumptions polarize communities and stigmatizes individuals on the sole basis of 

their place of birth, ethnicity, and religion. There are common myths associated with immigrants, such 

as: 

- Most immigrants are here undocumented, when the reality is that most immigrants 

(77%) are in the country legally. 

- Immigrants are bringing crime and violence. Statistics show that immigrants are 

incarcerated at a much lower rate than native-born Americans.  

- Stronger borders/walls are needed to stop immigrants from entering the United States. 

The number of immigrants from central America has declined in the past 10 years, while the 

number of immigrants from other nations outside of Latin America has dramatically grown. 

Therefore, a wall on the US-Mexico border will not prevent unauthorized entry. 1 

What if, instead of believing in these unfounded myths we asked immigrants the questions on 

the epigraph above? What if we understood their reasons for leaving everything they knew behind in 

order to start a new life in an unknown place? It is rare that one would choose to leave their loved 

ones, friends, homeland behind; to uproot one’s whole life and start an unfamiliar and often times 

perilous journey might not be a choice. Many decide to start their personal diaspora to scape hardships, 

such as famine, persecution, war, and poverty.  

EN MEDIO | Senses of Migrations will attempt to stimulate dialogue, raise consciousness about 

issues related to the act of crossing the US-Mexico border through all the facets of art. The exhibition 

includes artists from all over the world that explore the theme of this show through music, 

photography, painting, video and performance art. The intent of the exhibit will not be to create an 

authoritarian narrative, but to shed light on what happens on the line that divides the two countries, 

inviting the public to think critically on their own. Curiosity can be an astonishing tool to overcome 

 
1 “Ten Myths About Immigration,” Teaching Tolerance, accessed February 2, 2020, https://www.tolerance.org/magazine/spring-2011/ten-myths-
about-immigration 



   
 
 

the taboo of controversial issues such as the one explored in this exhibition. The works and 

educational devices presented in the exhibit will entice viewers to reconsider, acknowledge individuals 

instead of stereotypes, to delve further into the subject, and most importantly it will encourage the 

audience to ask more questions.  

The opening event of the exhibition will feature experimental musician and artist Guillermo 

Galindo. Besides his musical performance, Galindo’s art pieces will be featured throughout the 

duration of the show. Since 2016, Galindo has been creating musical instruments with objects left 

behind close to the US-Mexico border, such as water bottles, clothing, backpacks, Border patrol “drag 

tires,” spent shotgun shells, ladders, and sections of the Border Wall itself. His pieces both report on 

and transform the artifacts of migration.2  

A collaboration with the art project Hostile Terrain (organized by the Undocumented Migration 

Project), will add texture and another layer of meaning to the exhibition through a powerful 

installation: a wall map of the Sonoran Desert of Arizona composed of approximately 3,200 

handwritten toe tags that represent migrants who have died trying to cross the border between the 

mid-1990s and 2019.3  

Photographs from the series El Sueño Americano by Tom Kiefer will be an intrinsic part of the 

visual aspect of the exhibit. This photographic essay explores the confiscated personal belongings of 

migrants detained by Border Patrol agents in a facility near the border. Kiefer’s images explore the 

humanity of the migrants who risk their lives crossing through the desert and create a personal 

connection between the viewer and the migrant.4 These photographs will be juxtaposed with objects 

from members of the local community. We will invite the Reno community to loan personal objects 

they have brought with them when moving into the United States. By incorporating these intimate 

articles, we hope to embrace the voices of the local community into the show. The inclusion of these 

objects would also centralize the focus of the exhibition from the national to the regional level. It 

would raise awareness about the community and provide members within it the opportunity to share 

their experiences and have a voice in a space that normally dismisses them. 

Other visual artifacts from artists such as Frida Kahlo, Kiara Aileen, Xandra Ibarra, and Ana 

Theresa Fernandez will be included in this group show. Music by Jean-Paul Perrotte will be playing 

 
2 “Border Cantos,” Aperture, accessed February 1, 2020, http://bordercantos.com/ 
3 “About,” Hostile Terrain, accessed January 28, 2020, https://www.undocumentedmigrationproject.org/hostileterrain94 
4 “El Sueño Americano (the American Dream),” accessed December 20, 2019, 
http://www.tomkiefer.com/2016/7/26/re1w3x3bxrzdaivd5y9nsfsdlfvrhc  



   
 
 

throughout the duration of the exhibition. With this group show we hope to not only educate the 

audience on the details of this controversial social-political issue but also include artists that most 

often are excluded from museum settings. Art museums have historically proven to represent almost 

exclusively white artists. We believe that through more inclusive programing and exhibitions we will 

be able to eradicate this obsolete way of curating transforming The Lilley into a place in which people 

from every different cultural background, gender, and age feel welcome to. By exploring art through 

performance, poetry, painting, sculpture, photography, and music we aim to completely engulf the 

audience in art; enticing all the senses of our visitors, inspiring one to engage and learn through art.  

This project is targeted to reach the Reno community in general educating the general public 

on the concept related to this exhibition. We believe the theme of migration and the misconceptions 

attached to it should be accessible to every student in our university and every member of our 

community. However, our main goal with this specific show is to invite Reno’s community of 

immigrants to interact and visit the museum space. By including art created by artists from minority 

groups we consequently include interpretations and voices that are often excluded from venues, such 

as The Lilley. By embracing different points of view, we hope to transform our museum into a 

commons, in which every member of our community feels welcome to join. 

The Lilley will also organize a series of interactive events, activities, and public lectures that 

will engage with different groups that constitutes our community. A candle lighting ceremony, inspired 

by the book No Wall They Can Build, will be in dedication to “the ones who made it, and the ones who 

never did.”5 The intention of this event is to pay homage to family members and loved ones of 

immigrant families in Reno. Attendees will be invited to commemorate people in their lives who they 

may not see anymore, their own journeys, the lives and memories of their community in their native 

countries, and the journeys of people who were not able to successfully cross the line that divide the 

United States and Mexico.  

Personal and intimate gatherings at the museum will invited community members to share 

their own stories monthly. This event could facilitate connections within New American communities 

by connecting speakers with one another who may share a similar story to their own. The accounts of 

real people who migrated will enlighten our perceptions of who is coming over, what they are willing 

to risk, and the realities of the migrant journeys. We believe these testimonials will give the audience 

 
5 CrimethInc. Workers’ Collective, No Walls They Can Build (Salem: CrimethInc. Far East, 2017), 5.  



   
 
 

a different perspective on immigration, by getting to know their community members and their 

experiences we hope to overcome and erase stereotypes. 

The public lecture series will explore artistic and cultural representations of the immigrant 

experience from the perspective of humanities scholars, community members, immigrants that have 

been seized in American detention facilities, and artists whose works focuses on the contested social 

meanings of migration. We will have a panel from the yearly AHVCS’s Art Writing Symposium 

dedicated to the concept of the exhibition. This symposium will happen on October 16 and 17, 2020.  

To mention one of the scholars invited, Scott Daniel Warren, a UNR alumni who volunteers for the 

humanitarian organization No Más Muertes/No More Deaths will be one of the speakers. Warren 

was arrested and federally charged for 20 years in prison due to helping Central American immigrants 

at the Arizona-Mexico border. We believe his testimonials about his time volunteering with the No 

Más Muertes/No More Deaths, his interactions with immigrants, his arrest, trial, and the aftermath, 

will create. Additionally, we have also invited Tom Keifer, photographer and former janitor at the 

Arizona Customs and Border protection Center to give a talk about his experiences. Other artists such 

as Guillermo Galindo, Xandra Ibarra, and Ana Teresa Fernandez will also travel to Reno to discuss 

their work in public lectures and seminars which will engage humanities scholars such as Deborah 

Boehm, Eloisa Gordon-Mora, Tania Leal, and Mariana-Cecilia Velázquez, among others. These 

lectures seek to explore and critically engage the public in the social and cultural issues raised by the 

plight of migrants at the US-Mexico border. They will also provide a discursive engagement between 

the arts and humanities and their varying approaches and perspectives to the issue of immigration and 

the Southern border and its representation in American culture, politics, and society. Each lecture will 

last one hour, followed by a moderated discussion with the audience. The Lilley Museum anticipates 

that the exhibition will reach approximately 4500 visitors and the lectures approximately 400 people 

in total.  

The exhibition will also include a map of the world in which they public will be invited to 

insert pins into to mark their own heritage and familial immigration histories. The Lilley also wants to 

include strips of paper in the exhibition for people visiting to write their own testimonies, the 

testimonies of their loved ones, or something they would say to their family/loved ones in other 

countries who they are not able to see anymore. 

Our intention is to expose the Reno community to a multi-faceted style exhibition in which 

they can experience a great array of contemporary art expression. The show will provoke and inspire 



   
 
 

artists to come up with creative ways of making and relating to art. This exhibit will also engage with 

the public by provoking thought and curiosity. Our goal is to spark conversations between people 

with diverging opinions in a safe space as a way to teach the community that not agreeing about a 

topic is not necessarily negative, that meaningful discussion can lead to empathy, understanding, 

learning, and compromising.  

Imagery and troupes have played a powerful role in mobilizing support both for and against 

migrants entering or trying to reach this country from the southern border. Accordingly, visual and 

symbolic exposition to contested themes is an essential pedagogic, as well as artistic, element in 

presenting humanities through on contemporary understandings of migration and migrants to the 

public. The experience of this exhibit will enrich and sharpen the debate stimulated by all the 

programming related to it. It will also provide an opportunity to compare and contrast the varying 

approaches to migration adopted by artists, community members, and scholars. Art can be a powerful, 

effective force and is imperative to spark change. It can provoke, inspire and engage communities, it 

is capable of opening one’s eye to worlds other than their own creating empathy and erasing prejudice. 

We believe that the aesthetic provided by all the pieces in the show in conjunction with the meaningful, 

diverse, and educational events that will happen throughout the exhibition will energize visitors to 

learn more spreading knowledge and tolerance throughout Reno.    

 

 

Programming 
 
Opening event – performance by Guillermo Galindo 
 
Collaboration with AHVCS 

- Art Writing Symposium panel dedicated to the exhibition 
- Film Series in collaboration with GRI 

o 4 movies to be screened once a month on a Wednesday at 6pm 
§ Who is Dayani Cristal?, 2013 – documentary by Marc Silver 
§ Border South, 2019 – documentary by Raul Paz Pastrana 

 
Lecture Series  
 

- #1 theme: Border Lands 
o Jason de Leon, Professor of Anthropology and Chicanx Studies at UCLA 
o Tom Kiefer, Photographer and former janitor at Customs & Border Patrol 



   
 
 

o Scott Warren, humanitarian and volunteer with No More Deaths 
 

- #2 theme: Letters and Detention 
o Rosio Calderon, Casa Mariposa Detention Visitation Program Coordinator, 

previously detained by ICE 
o Debbie Boehm, UNR Faculty Member – Department of Anthropology and GRI 
o Christina Mansfield, Co-Founder and Co-Executive Director of Freedom for 

Immigrants 
 

- #3 theme: Gendered Violence 
o Elizabeth Villalobos, UNR Faculty Member – Department of World Languages and 

Literature 
o Lydia Huerta, UNR Faculty Member – Gender, Race, and Identity Department 
o Kiara Aileen, Artist 

 
Testimonial Series 
By Local immigrants 

- Once a week in July during Artown 
 
Candle Lighting event at Rancho San Rafael 

 

 

 

 

 

 

 
 


